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I recently had the honour of speaking with my former university 
professor and mentor Dr. Fraser Linklater about his life and career in 
music. A quick coffee date soon became a lovely two hours of 
conversation! Fraser’s contributions to music and music education span 
over 41 years, and have touched such local communities as Winnipeg, 
Brandon, Niverville and even The Pas. He has recently retired from the 
University of Manitoba after 17 years, and is looking forward to 
spending time with his wife Joan, his daughter Shannon and son-in-law 
Jamie Moses and new granddaughter Malika, as well as visiting his son 
Kevin. He also plans to continue to work as a guest conductor and 
adjudicator, and to continue to arrange transcriptions for wind band. 
 
 
Where and when were you born? 
I was born in Winnipeg on January 17th, 1954. 
 
 
Can you describe your early experiences with music? 
I begged my mother to play piano at a young age, but she refused. Her experience with piano lessons 
involved her mother sitting next to her with a strap! She gave in when I was eleven years old and I never 
had to be reminded to practice. In grade 8, I started playing the trumpet in the band at Golden Gate with 
Don Timmerman. My mother thought it would help with my asthma. 
 
 
Give a brief synopsis on how you became a music educator. 
In high school, my plan was to go into Engineering.  But after experiences with private lessons in both 
trumpet and piano, playing in the Winnipeg Youth Orchestra, and being nominated to play in a high-level 
concert band in Brandon with conductor Bill Gordon, my sights changed to a career in music. I completed 
a four-year Music Education degree at Brandon University and had the good fortune to study trumpet 
with Alan Ehnes. 
 
 
Describe some of your early teaching assignments. 
I student taught in The Pas and at Elmwood with Art Buss during my fourth year at university. Upon 
graduation, I accepted a position with Art Buss at Elmwood teaching junior high band and English. It was 
a difficult teaching assignment, and I also struggled with classroom management—so much so that I 
wanted to quit halfway through my first year!  Thankfully I did not quit, and then went on to teach in the 
St. James School Division for the next two years, at Sansome and Alexander Ross Schools. 
Coincidentally, our daughter Shannon is now teaching elementary music at Sansome, and in the very 
same room! 



 
 
 
What incited you to pursue further studies in music? 
During my early years of teaching, I was still very passionate about performance and jazz. I had the 
pleasure of attending two Stan Kenton summer workshops, and these prompted me to pursue my Masters 
Degree at North Texas, which included a lot of jazz study. I then returned to get married to Joan (the 
smartest thing I ever did), and took a position teaching music in Niverville. I taught there for ten years 
(1979 to 1989), broken up by one leave year in Geneva, Switzerland. I also took some additional graduate 
summer courses at BU.  During this time Ron Goddard, a prof at BU, was leaving for sabbatical. Joan 
suggested I apply (she is the brains in the bunch), and we were fortunate to both receive one-year term 
positions teaching at Brandon. I was encouraged by a visitor from the University of Michigan (Jim 
Froseth) to apply for doctoral studies. Even though I had been offered a job by Richard Wedgewood for a 
one-year term at the University of Manitoba, I decided to pursue my doctorate. Both Joan and I resigned 
our teaching jobs to attend the University of Michigan, along with our two young children (ages 3 and 5) 
starting in fall 1990.  I received my PhD in Music Education while Joan received her Masters in Music 
Education.  We then returned to term positions in music education at BU for three years, as Wayne 
Bowman was on leave. When he returned to BU, I shifted to teaching Grade 7 and 8 band at the Eastside 
Band Program in Brandon, yet still continued directing the band at BU for a second year. I also attended 
conducting workshops over these years with several folks, including Allan McMurray, Mallory 
Thompson, Larry Rachleff, Robert Reynolds and Frank Battisti. In winter 1999, I was encouraged by my 
friend and colleague Richard Gillis to apply for a split appointment job (in both Education and Music) at 
the University of Manitoba, and it was there I worked from fall 1999-spring 2016. 
 
 
You have taught junior high, high school and university bands over the years. What are the 
similarities and differences when directing these different age groups? 
I feel the process is very similar. You are revisiting the same concepts at higher and higher levels of 
sophistication. You are driving the same vehicle, but simply shifting gears. At any age level, you want 
them to make the best music they can in the most positive environment possible.  
 
 
What are some of the accomplishments that you are proud of during your time at the U of M? 
Prior to my appointment at the U of M, there wasn’t really a “Director of Bands” in the way that many 
American universities have. Now bands at the U of M have gained recognition to the extent that my job 
was advertised as a Director of Bands position. I am also glad that I was able to work with my friend and 
mentor Dale Lonis, who initiated the Canadian Wind Conductors Development Program, and who 
brought grad conducting students to the university. I am pleased to have produced five North Winds CDs 
of Canadian music, serving Canadian composers and band teachers. The involvement with the Winnipeg 
Symphony Orchestra New Music festival “Winds Night” over several years was a definite highlight. Our 
students played major works by Michael Colgrass, Steven Stucky and John Corigliano alongside the 
WSO wind and brass sections in the Concert Hall. The Chamber Winds series provided another excellent 
opportunity for students to play alongside their teachers.  Over the years, the U of M Chamber Winds 
have performed all the Mozart wind serenades several times, as well as wind works by Stravinsky, 
Messiaen, Strauss, Mahler, Gabrieli and Gershwin. I have also written a number of orchestral 
transcriptions which we’ve performed with the Wind Ensemble, and organized many tours.   
 
 
 
 



You have worked with many student teachers over the years and with many band teachers across 
Canada. What advice and/or philosophy would you offer educators who seek a long and successful 
career? 

• Enjoy the students. Develop a relationship. Kids need to buy into you first! 
• Teaching is a helping profession. Show students that you care and want them to succeed. 
• Help them find success.  But when they do find it, put the next step just out of reach so they’ll 

keep pushing themselves. 
• Be passionate about what you do! 
• Give it some time. Building a program takes several years. 
• Be flexible. Things will always change beyond your control. 
• Find a balance among musical literacy, skill, creativity, theory, etc. 
• Find a balance between being a servant and being a leader. 

How can we best advocate for band? 
• Your best advocacy is to do a great job. Kids need to be making fine music and feeling good 

about it. Then parents will buy into it too. 
• We can’t just be the “Music Man”: that is, all style and no substance. 
• Remind people that making music demands physical, mental, and emotional energy.  At the same 

time, it builds connections and community.  
• You don’t have to beat someone else in order to “win”. 
• Don’t just do the right things, but be seen doing them! 
• School populations are now more diverse than ever before.  Fortunately for us, everyone has 

musical ability, and everyone can experience success. Our job is to make music as accessible, 
positive and rewarding as possible. 

You were involved with many professional organizations, such as the MBA and the CBA. Please 
describe why this was important to you and if you would recommend others to do the same. 
I would definitely recommend it—you’re always learning! I’ve been involved as Chairperson of the 
Provincial Honour Bands for many years, and have also served on the MBA Board.  Initially, chairing the 
Honour Bands was partly for selfish reasons; I craved the opportunity to watch and learn from guest 
conductors and to continue interacting with professionals and colleagues. But I also did it as a means to 
give back. As for the CBA, I benefited from conducting the NYB in 2006, attended meetings and served 
as the Associate Editor of the Canadian Winds Journal. In this capacity, I’ve submitted about two dozen 
articles over the years.  
 
Any final words? 
One of the most beautiful things about music is that it’s social and it builds community. We have a 
wonderful musical community here in Manitoba and I’ve been very fortunate to be a part of it. I hope to 
keep serving our profession, and am looking to launch a website where I can offer teaching materials and 
transcriptions for bands at all levels of experience.   
 
 
 


